
     Study Guide

Part I: Vocabulary -- Words to know
Indeterminate

grotesque
specter

eloquent

cadence

interminable

Subterranean

insuperable
prostrate

remnant

chasm

descent

Sutures


pungent

riveted

cognizance
imbecile

crescent

Pertinacity

voracity

tumultuous
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Bottom of Form

	Across


	2.

	existing or operating out of sight or secretly


	4.

	having no limits


	7.

	movingly expressive


	8.

	the line of junction of contiguous parts


	9.

	a downward inclination or slope


	10.

	the range or scope of knowledge, observation


	11.

	stubbornly persistent


	12.

	fantastically ugly or absurd; bizarre


	18.

	a shape resembling a segment of a ring tapering to points at the ends.


	19.

	a fragment or scrap



	
	Down

1.

not clear; vague

3.

showing mental feebleness or incapacity

4.

incapable of being passed over, overcome, or surmounted

5.

highly agitated, as the mind or emotions

6.

acutely distressing to the feelings or mind

11.

to lay flat,

13.

to fasten or fix firmly

14.

some object or source of terror or dread

15.

very eager or unremitting in some activity

16.

a breach or wide fissure in a wall or other structure

17.

a slight falling in pitch of the voice in speaking or reading




Antonyms and Synonyms

Synonyms: Choose the vocabulary word that serves as the best synonym for the word in bold in the sentence.

_____ 20. A mind is an abyss without education.


a) remnant
b) specter
c) chasm
d) crescent

_____ 21. The curve of intelligence begins with the persons ability to read.


a) crescent
b) voracity
c) remnant
d) cadence

_____ 22. The good student stitches the different subjects together through reading.


a) descents
b) inverts
c) sutures
d) indeterminate

_____ 23. True persuasion comes from the ability to understand the words of the wise.


a) voracity
b) tumultuous

c) pertinacity

d) sutures

_____ 24. The pulse of a nation depends on how educated its people are or will become.


a) crescent
b) remnant
c) cadence
d) specter

_____ 25. The vision of the future of any nation is also dependent on the education of its people.


a) indeterminate
b) insuperable

c) descent
d) specter

Antonyms: Choose the vocabulary word that serves as the best antonyms for the word in bold in the sentence.

_____ 26.  Despite the appearance, there is a finite amount of knowledge left in the world.


a) interminable
b) grotesque
c) chasm
d) riveted

_____ 27. The moderation of scientific advances in this century actually scares the average person.


a) specter
b) cadence
c) crescent
d) voracity

____ 28. The uneducated person finds peaceful times when it comes to making a living.


a) tumultuous
b) pungent
c) insuperable

d) indeterminate

____ 29. The circumstances facing the uneducated are quite attractive for facing the future.


a) eloquent
b) pungent
c) grotesque
d) insuperable

____ 30. The challenges faced in the future will be easy if not impossible for the uneducated.


a) eloquent
b) pungent
c) indeterminate
d) insuperable 

Etymology: Answer each of the following.

31. The Latin cogn  means literally means “to know” . When a word has a “z” in it the word means more that to know it denotes “awareness. Therefore when we speak of being cognizant we are talking about more than just having knowledge we are speaking or what?

32. The Latin punges denotes “something sharp or painful. When this is combined with the ent, which denotes some type of odor we get a unique odor. The first combining of this word origins happened on the battlefield during the Peloponnesian Wars where the soldiers were left on the battlefield to rot because it was believed that the smell hurt the enemy’s soul as it was generally believed the soul of the man was in his stomach. When the writer of the Peloponnesian War writes the pungency was the last act of a soldier in battle, what was he saying?

33. The Latin word eloqui literally means to speak out and be noticed. In the 1400’s the Latin suffix ence was placed with the first which, actually was added to Latin words to denote silence in the aristocratic circles, which seemed to present a paradox to the linguistic community at first, but later made perfect sense as it began to refer only to clothing and jewelry. The term later came to be used to reference other things of particular beauty or charm. Literally then when something is eloquent what is being said?

34. The Latin word pos (later adding the “r” to form pros) was used by religious and military leaders to indicate assuming a position of importance. The Latin evolved into the verb among the religious groups protratus, which being female only meant to assume a position of reverence in the mental sense. The idea spread among the military under Marcus Aurelius of assuming a mindset in reverence to the occasion. The church would morph the word one more time to strā instead of trӑ the difference meaning to physically spread out and the second to metaphorical spread out. The new connotation of the word now was to what?

35.  The Latin im is prefix to indicate not responsible. The Latin word becillus means confused. The two were first combined in Plato’s Republic in speaking of justice and individual responsibility for an act that a person might have committed. The Latin word imbecillus first was used as a legal term to denote an action that a person could not be held responsible for. The word imbecile is used today as a psychology term as well as derogative term but both have the same connotation. What is the current connotation of the word imbecile in terms of legal and psychology?

Part II: 

Literary Elements:  Answer each of the following by finding examples form the story and discussing the significance as outlined in the statement. This should be in complete sentences to get full credit.

37. Setting  is where the story takes place. The scary aspect of the story comes from the details of setting.  List as many of these details as you can.  Do they emerge from a real, daytime world or from a nightmare one?  What part of this story might in fact be a nightmare?

38.Poe tends to write from a certain point of view. What point of view is this story written from and give evidence for proof?

39. This story actually uses quite a bit of alliteration for effect and to create suspense as the following: . Alliteration is a figure of speech involving repetition of a consonant sound—occurs frequently in the story, in such the phrase – 

“I f elt every f ibre in my f rame thrill”. 

 Find an example of alliteration in the story and note it and explain what effect Poe is striving to achieve in using it.

40. Poe frequently uses anaphora in "The Pit and the Pendulum." Anaphora is a figure of speech in which a word or phrase is repeated at the beginning of a clause or another group of words. Anaphora imparts emphasis and balance such as the boldfaced example below:

In the deepest slumber—no! In delirium—no! In a swoon—no! In death—no! even in the grave all is not lost.

Find an example of anaphora in the story and explain what it is that Poe uses it to emphasize.
41. A simile is a comparison using the words like or as to make the comparison.  Find a simile in the story and explain the comparison it is being used to make.

42. A metaphor is a comparison that makes a comparison by saying that something is something else. Find a metaphor in the story and explain the comparison it is being used to make.

43.A paradox is a statement that is apparently self-contradictory or absurd but really contains a possible truth.  In one instance in the story, Poe uses a paradox to make a very poignant idea clear about the whole idea about torture. Poe says, “Free!—and in the grasp of the Inquisition!” What is it that Poe is saying and why use this paradox to say it?

44. Symbolism is the use of a word or object to stand for another word or object. The object or word can be seen with the eye or not visible. Poe’s stories of terror can be read as mere horror stories, but many of them can also be interpreted symbolically.  On one level, this is the story of a man tortured at the hands of the Inquisition.  On another level, some critics read it as the story of a man who dies, almost loses his soul to Hell, and is rescued at the end by God.  Let’s se if the story “works” if it is read symbolically with this interpretation:

a.  The man, above all, fears falling into the pit.  What could the pit symbolize?

b.  What does a pendulum suggest to you, and what does an old man with a scythe represent?  What connection might there be between these symbols and the scythe on the pendulum in this story?

c.  What could the paintings on the walls of the cell suggest?

d.  Rats are conventionally used as symbols of death, decay, and the lower world.  How does the prisoner’s response to these rats—especially when they crawl all over him—suggest that he might see them in this way?

45. Irony is a literary term referring to how a person, situation, statement, or circumstance is not as it would actually seem. Many times it is the exact opposite of what it appears to be. There are many types of irony, the three most common being verbal irony, dramatic irony, and cosmic irony. In The Pit and the Pendulum the story itself represents the great paradox of the time in which it is set. What is the cosmic irony that exists concerning the inquisition and Poe’s story?
Part III

Understanding the Literature

____ 46. In "The Pit and the Pendulum," the narrator is
A. planning revenge on his inquisitors.
B. on trial for murder.

C. describing the tortures he experienced.
D. experiencing a nightmare.

____ 47. When the narrator first feels his way around the walls, he thinks his cell is

A. larger than it really is.


B. made of wood with iron bars.

C. smaller than it really is.


D. rectangular.

____ 48. Judging from the last scene of the story, one can conclude that

A. the narrator is a Spanish aristocrat.

B. England is at war with Spain.

C. the narrator is an important English general.
D. the French and the Spanish are at war.

____ 49. The prisoner's behavior can best be described as

A. belligerent.

B. timid.
C. harmful.
D. inventive.

____ 50. The last torture that the narrator faces is being

A. starved by the inquisitors.


B. cut by the pendulum.

C. attacked by the rats.


D. pushed into the pit.

____ 51. The mood of this story is best described as

A. hopeless.
B. terrifying.
C. ironic
D. depressing.

____ 52. How does the prisoner free himself from the descending pendulum?

A. He lets the pendulum cut through the bonds.


B. He uses his free hand to untie the bonds.

C. He rubs his bonds with food, which the rats gnaw through.

D. He rubs his bonds with food, which the rats gnaw through.

.

____ 53. The narrator believes that all his efforts to save himself are in vain because

A. his inquisitors have condemned him to death.

B. he knows he will burn at the next auto-da-fé.

C. he will never confess to heresy.

D. if the inquisitors do not kill him, the French will.

____ 54. When the narrator sees the pendulum descending, he thinks of it as a "milder" way to die

than

A. falling into the pit.



B. being crushed by fiery walls.

C. burning in a fire.



D. being attacked by rats.

____ 55. What time period does the story take place in?


A. the Renaissance


B. The Spanish Inquisition


C. The Middle Ages


D. The French Revolution

____ 56. Who were the masked figures at his trial?


A. angry citizens


B. Rabbis


C. Priests



D. Soldiers of the Church

____ 57. Why was the narrator most likely in the dungeon?


A. He said something against God
B. He killed someone


C. he stole something


D. He tried to assassinate a Cardinal

____ 58. What happens to most people that commit the same crime as the narrator?


A. They are shot by a firing squad
B. They are hung


C. They are starved to death

D. They are eaten alive by rats

____ 59. When the narrator awoke what had his clothes been replaced with?


A. coarse serge

B. a potato sack


C. he was nude

D. He was wearing his uniform

____ 60. What were the walls of the pit really made of?


A. brick
B. stone
C. iron

D. Stucco

____ 61. Which of the following was the narrator given to eat?


A. a sandwich

B. A slice of meat
C. heavily seasoned meat
D. Nothing

____ 62. At the beginning of the story what was on the table?


A. seven tall candles
B. one candle
C. a bloody knife
D. a robe

____ 63. What did the narrator use in his attempt to measure the room?


A. a dead rat
B. Some of his hair
C. a piece of cloth
D. some string

____ 64. Which of the following events never happened?


A. he fainted 



B. he screamed in horror


C. he was given salted meat

D. he was strapped to a table

____ 65. Who freed the narrator at the end of the story?


A. a general
B. a priest
C. a citizen
D. a soldier

____ 66. What surprising thing does the narrator discover when walking around the chasm?


A. a dead body
B. a blanket
C. a well
D. a weapon

____ 67. What was covering the walls and ceiling?


A. nothing it was bare



B. fearful Skeletal images


C. images of the sun



D. weapons imbedded in it

____68. When the narrator awakes what does he find next to him?


A. a body




B. a bottle of wine


C. a loaf of bread and pitcher of water
D. a knife

____ 69. What happens right after the narrator gets free from the bonds that hold him?


A. he finds an door and escapes
B. nothing he simply sets there and waits


C. the room begins to flood

D. the walls start to close in on him

____ 70. At the end of the story what is the narrator describing as a discordant hum?


A. the pendulum swinging

B. the rats running about him


C. a human voice


D. an unidentified sound all around him

Part IV

Interpreting the Literature

71.
Read aloud the passage in the story that describes the descent of the pendulum, beginning on page 173 with the words “Down—steadily down it crept.”  How does Poe use repetition here to create suspense and even to suggest the steady downward movement of the knife?

72. 
Poe’s theory of storytelling held that a story should create a single, unique emotional effect.  Given Poe’s language, what would you say is the single effect he aimed at in this story?  Do you  think he succeeded?

73. 
Poe also believed that the very first sentence of a story should contribute to this effect.  If it did not, he believed the story was a failure.  Do you think this story is a success or a failure?  Why?
74. 
Did General Lasalle’s arrival seem an exceptionally lucky coincidence to you?  Did it lessen the story’s credibility or your enjoyment of it?  If there had been no rescue, could we have had a story at all?  Why or why not?

75. 
We aren’t told what the narrator sees in that horrified glance into the pit.  If you were to draw the pit, what would you put in it?

Part V

Cross Curricular Theater 

Monty Python is notorious for lampooning history to bring some truth to light that in their opinion has gone unnoticed and has current implications as well. Read this skit from Monty Python and one explain the truth that they are attempting to make us aware of and second explain how that truth is apparent in the world we live in today. 

The Spanish Inquisition
by Monty Python 



In the early years of the 16th century, to combat the rising tide of religious unorthodoxy, the Pope gave Cardinal Ximinez of Spain leave to move without let or hindrance throughout the land, in a reign of violence, terror and torture that makes a smashing film. This was the Spanish Inquisition... 



(this transcript is also available with screen shots from the original) 

Chapman: Trouble at mill.
Cleveland: Oh no - what kind of trouble?
Chapman: One on't cross beams gone owt askew on treadle.
Cleveland: Pardon?
Chapman: One on't cross beams gone owt askew on treadle.
Cleveland: I don't understand what you're saying.
Chapman: [slightly irritatedly and with exaggeratedly clear accent] One of the cross beams has gone out askew on the treadle.
Cleveland: Well what on earth does that mean?
Chapman: *I* don't know - Mr Wentworth just told me to come in here and say that there was trouble at the mill, that's all - I didn't expect a kind of Spanish Inquisition.

[JARRING CHORD]

[The door flies open and Cardinal Ximinez of Spain [Palin] enters, flanked by two junior cardinals. Cardinal Biggles [Jones] has goggles pushed over his forehead. Cardinal Fang [Gilliam] is just Cardinal Fang] 

Ximinez: NOBODY expects the Spanish Inquisition! Our chief weapon is surprise...surprise and fear...fear and surprise.... Our two weapons are fear and surprise...and ruthless efficiency.... Our *three* weapons are fear, surprise, and ruthless efficiency...and an almost fanatical devotion to the Pope.... Our *four*...no... *Amongst* our weapons.... Amongst our weaponry...are such elements as fear, surprise.... I'll come in again. 

[The Inquisition exits] 

Chapman: I didn't expect a kind of Spanish Inquisition. 

[JARRING CHORD]

[The cardinals burst in] 

Ximinez: NOBODY expects the Spanish Inquisition! Amongst our weaponry are such diverse elements as: fear, surprise, ruthless efficiency, an almost fanatical devotion to the Pope, and nice red uniforms - Oh damn!
[To Cardinal Biggles] I can't say it - you'll have to say it.
Biggles: What?
Ximinez: You'll have to say the bit about 'Our chief weapons are ...'
Biggles: [rather horrified]: I couldn't do that... 

[Ximinez bundles the cardinals outside again] 

Chapman: I didn't expect a kind of Spanish Inquisition. 

[JARRING CHORD] 

[The cardinals enter] 

Biggles: Er.... Nobody...um....
Ximinez: Expects...
Biggles: Expects... Nobody expects the...um...the Spanish...um...
Ximinez: Inquisition.
Biggles: I know, I know! Nobody expects the Spanish Inquisition. In fact, those who do expect - 
Ximinez: Our chief weapons are...
Biggles: Our chief weapons are...um...er...
Ximinez: Surprise...
Biggles: Surprise and --
Ximinez: Okay, stop. Stop. Stop there - stop there. Stop. Phew! Ah! ... our chief weapons are surprise...blah blah blah. Cardinal, read the charges.
Fang: You are hereby charged that you did on diverse dates commit heresy against the Holy Church. 'My old man said follow the--' 
Biggles: That's enough. 
[To Cleveland] Now, how do you plead?
Clevelnd: We're innocent.
Ximinez: Ha! Ha! Ha! Ha! Ha! 

[DIABOLICAL LAUGHTER] 

Biggles: We'll soon change your mind about that! 

[DIABOLICAL ACTING] 

Ximinez: Fear, surprise, and a most ruthless-- [controls himself with a supreme effort] Ooooh! Now, Cardinal -- the rack! 

[Biggles produces a plastic-coated dish-drying rack. Ximinez looks at it and clenches his teeth in an effort not to lose control. He hums heavily to cover his anger] 

Ximinez: You....Right! Tie her down. 

[Fang and Biggles make a pathetic attempt to tie her on to the drying rack] 

Ximinez:Right! How do you plead?
Clevelnd: Innocent.
Ximinez: Ha! Right! Cardinal, give the rack [oh dear] give the rack a turn. 

[Biggles stands their awkwardly and shrugs his shoulders] 

Biggles: I....
Ximinez: [gritting his teeth] I *know*, I know you can't. I didn't want to say anything. I just wanted to try and ignore your crass mistake.
Biggles: I...
Ximinez: It makes it all seem so stupid.
Biggles: Shall I...?
Ximinez: No, just pretend for God's sake. Ha! Ha! Ha! 

[Biggles turns an imaginary handle on the side of the dish-rack] 

[Cut to them torturing a dear old lady, Marjorie Wilde] 

Ximinez: Now, old woman -- you are accused of heresy on three counts -- heresy by thought, heresy by word, heresy by deed, and heresy by action -- *four* counts. Do you confess?
Wilde: I don't understand what I'm accused of. 
Ximinez: Ha! Then we'll make you understand! Biggles! Fetch...THE CUSHIONS! 

[JARRING CHORD] 

[Biggles holds out two ordinary modern household cushions] 

Biggles: Here they are, lord.
Ximinez: Now, old lady -- you have one last chance. Confess the heinous sin of heresy, reject the works of the ungodly -- *two* last chances. And you shall be free -- *three* last chances. You have three last chances, the nature of which I have divulged in my previous utterance.
Wilde: I don't know what you're talking about.
Ximinez: Right! If that's the way you want it -- Cardinal! Poke her with the soft cushions! 

[Biggles carries out this rather pathetic torture] 

Ximinez: Confess! Confess! Confess!
Biggles: It doesn't seem to be hurting her, lord.
Ximinez: Have you got all the stuffing up one end?
Biggles: Yes, lord.
Ximinez [angrily hurling away the cushions]: Hm! She is made of harder stuff! Cardinal Fang! Fetch...THE COMFY CHAIR! 

[JARRING CHORD] 

[Zoom into Fang's horrified face] 

Fang [terrified]: The...Comfy Chair? 

[Biggles pushes in a comfy chair -- a really plush one] 

Ximinez: So you think you are strong because you can survive the soft cushions. Well, we shall see. Biggles! Put her in the Comfy Chair! 

[They roughly push her into the Comfy Chair] 

Ximinez [with a cruel leer]: Now -- you will stay in the Comfy Chair until lunch time, with only a cup of coffee at eleven. [aside, to Biggles] Is that really all it is?
Biggles: Yes, lord.
Ximinez: I see. I suppose we make it worse by shouting a lot, do we? Confess, woman. Confess! Confess! Confess! Confess
Biggles: I confess!
Ximinez: Not you!

